
Little Missenden
Festival 2022

7th-16th October



The 62nd Little Missenden Festival 

©Robert Piwko

Our Festival

Our Festival’s Founder, Pat Harrison, was 
born in the village and lived here for most 
of her life. Inspired by the cellist Rohan de 
Saram’s suggestion that Little Missenden 
would be a wonderful place for an arts 
festival, Pat remarked, “I believe we could do 
something.” Since then, the village of Little 
Missenden has – with the exception of 2020 
when Covid intervened – hosted an arts festival every October. 
This year will be our 62nd.

From the very first Festival in October 1960, she set a standard 
we still aspire to. Names such as Louis MacNeice, John Tavener, 
Edmund Rubbra, Ted Hughes and Peter Pears appeared in the 
early years and gave world-class performances to appreciative 
audiences.

You can read more about Pat and her legacy on the Festival 
website www.little-missenden.org

The 10th century church of St John the Baptist is at the heart 
of the Festival. This lovely building is a magical, atmospheric 
place where for ten days in autumn, music, literature and art of 
the very highest quality can be enjoyed. Its unique collection of 
ancient wall paintings has been enhanced in recent years through 
Heritage Lottery funding.

During Covid lockdown, The Guardian summed up the 
importance of small-scale festivals like Little Missenden to our 
emotional wellbeing: “They are all needed. The music-making 
that goes on in them is fierce and profound, and the audiences 
who come, so politely and undemonstratively, leave with powerful 
feelings stirring their souls.”



©Robert Piwko
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Our Patron

David Matthews, one of Britain’s leading 
composers, has been associated with 
Little Missenden for over 30 years. We are 
delighted to have him as our Patron.

Nineteen of his works, some commissioned 
for the Festival, have been performed in our 
Church, and we’ll hear one of his pieces this 
year in our ‘Myth and Music’ programme on 
Thursday 13th. 

“Some time ago I described Little Missenden as ‘England’s best-
kept secret festival’, and that still seems to sum it up rather well. 
Every year there are unusual concerts of a very high standard 
played to discerning and highly appreciative audiences, who are 
not afraid of contemporary music”.

Our work in Schools

The Little Missenden Festival runs music workshops with pupils 
from Hyde Heath and Little Missenden Infant Schools, and Great 
Missenden Combined School.

Professional musicians encourage the children to develop their 
musical ideas and help create original songs, which are then 
performed to parents at a combined concert. For the last two 
years the concert had to be omitted, but the workshops continued 
and the children enjoyed these musical experiences enormously. 
In the process they gain confidence, develop their creativity, and 
improve their concentration, communication and literacy.

The Festival organises this programme and provides most of 
the funding for it, though we’re very grateful for the additional 
contribution which the Schools’ PTAs are able to provide.

Buying tickets

A postal booking form, and information on how to buy tickets 
online or by telephone, can be found at the end of the brochure.

More information about the Festival

Further information about this year’s programme and the Festival 
in general can be found on our website www.little-missenden.org



Event 1

David de Winter and the Brook Street Band              

Friday 7th October, 8:00pm

Heinrich Schütz – a German in Venice

Heinrich Schütz  Exultavit cor meum
   Herr unser Herrscher
   Lobet den Herrn
   Cantabo Domino in vita mea
   Paratum cor meum
   O süsser, O freundlicher
   Ich werde nicht sterben
   Ich danke dir, Herr
Alessandro Grandi  Decantabat populus Israel
   Lauda Sion Salvatorem
Giovanni Felice Sances Stabat Mater
Claudio Monteverdi  Confitebor tibi Domine
Pietro Francesco Cavalli O quam suavis est
Salamone Rossi  Sonata quatro sopra l’aira di Ruggiero
   Sonata ottava sopra l’aira E tanto  
     tempo hormai 

David de Winter tenor  Rachel Harris, Kathryn Parry violins 
Tatty Theo cello  Carolyn Gibley harpsichord

  
One of the key German composers before Bach, Heinrich Schütz 
wrote mainly church music, apart from an early book of madrigals. 
He wrote the first Requiem in German and a number of a cappella 
Passion settings.

Schütz lived in Germany but, in his 20s, made two influential visits 
to Venice where he was taught by Gabrieli; and also perhaps 
Monteverdi. There he absorbed the ornate and theatrical Venetian 
style, which he later blended to great effect with the more 
understated Lutheran tradition of his youth.

This concert commemorates the 350th anniversary of Schütz’s death, 
exploring his solo cantatas alongside examples of the brilliant and 
virtuosic Venetian style.

 David de Winter is mainly known as  
 an interpreter of Baroque and  
 Renaissance music, although his  
 repertoire spans over 900 years, from  
 11th century to present day. Recent  
 performing highlights include Acis  
 & Galatea with The Early Opera  
  Company and Handel’s Messiah in  
 Hereford Cathedral.

  “de Winter was effective   
  at injecting a personal, lyrical and  
  contemplative element into the  
  drama, singing with his eyes, not just his beautiful voice”   
  Nottingham Post

©David de Winter



Event 2

Vittore Carpaccio            

Little Missenden Village Hall Tickets £10 unreserved

Saturday 8th October, 3:00pm

Curating the forthcoming exhibition in 
Washington and Venice
Vittore Carpaccio (c1460-1525) – the 
greatest early Renaissance painter of the 
Venetian school – was heavily influenced 
in his early career by Bellini. His most 
important surviving works include narrative 
cycles of the Legend of St Ursula; Lives of 
the Virgin and of SS Jerome and Stephen; 
and several significant altarpieces. 

A major exhibition of his work (the first for 
almost 60 years) opens in Washington DC 
this November and then moves to Venice 
in March 2023. London will unfortunately 
not have the opportunity to view the 
paintings in the flesh, but the Festival is 
very fortunate to be given the next best thing – an insider’s preview 
from Peter Humfrey, Guest Curator of the exhibition.

Peter is Emeritus Professor of Art History at the University of 
St Andrews. He’s published widely on Venetian painting of the 
Renaissance period and has been closely involved with several 
international loan exhibitions held at leading art galleries in the 
United States and Italy.

Little Missenden Church Tickets £25, £18, £10

 The Brook Street Band takes its name from the London street  
 where Handel lived. Formed in 1996 by baroque cellist Tatty   
 Theo, the Band rapidly established themselves as one of the   
 UK’s leading Handel specialists. They regularly broadcast for   

BBC Radio 3.
  
  “ …a winning mix  
  of vitality, warmth and  
  expressiveness…a  
  riveting performance  
  which varied between  
  affecting simplicity  
  and visceral   
  excitement…” 
  The Strad Magazine
  
  “If ever there was an example of why chamber music should  
  be heard live, this was it, especially when performed so   
  expertly and with such evident enjoyment” Salisbury Journal
           

daviddewinter.co.uk        brookstreetband.co.uk   

©David de Winter

©Museo Correr



Event 3

Little Missenden Church

Saturday 8th October, 8:00pm

Jazz with Laura Jurd            

Little Missenden Festival Executive Committee
Chairman: Alan Hedges
Committee: Angela Bishop, Polly Buston, Martin Cunningham, 
John Glasson, Beth Neill, Dick Ware, Dick Wells, Rachel Wilcox

Tickets £20, £16, £10

The Friendly Trumpet
Laura Jurd cornet  Martin Lee Thompson euphonium  
Danielle Price tuba Alex Haines guitar  Ruth Goller bass  
Corrie Dick drums

Laura Jurd’s distinct voice as an improvising trumpet player is at the 
heart of everything she does. Winner of many awards, she was also 
a BBC New Generation Artist for 2015-2017. She plays regularly with 
her Mercury-nominated band Dinosaur (with us at Little Missenden 
in 2018) but her music-making is completely eclectic, taking in all the 
traditions of jazz and folk but also reflecting – naming just two – her 
love of The Beatles and Stravinsky.

And she’s always moving on. 
This autumn brings a new album 
with a new band. Her fifth album 
as a band-leader, ‘The Big 
Friendly Album’ is full of her new 
compositions. Big approachable 
tunes, strong grooves, and a 
wonderful strongly brass-accented 
and world-class band bringing it 
all to life. 

The nature of the music? As she puts it herself: “A lot of the music 
I love draws from folk traditions, which by their very nature have a 
close connection to community and togetherness. This music is 
highly influenced by Celtic folk traditions, the blues and occasionally 
a sprinkling of alt-rock - all of which I can’t live without.”

Her composition skills aren’t confined to her own bands. Among 
others, she’s been commissioned by the BBC Proms, the National 
Youth Jazz Orchestra, the BBC Concert Orchestra, the Ligeti Quartet 
and the Northern Sinfonia. She’s also a passionate educator – a 
professor of composition at Trinity Laban Conservatoire of Music and 
Dance and jazz trumpet teacher at Goldsmiths University.

 “… Jurd is a staggeringly good trumpeter – a specialist in   
 hard bop and modal jazz who could hold her own on any jazz      
 bandstand on earth” The Guardian

 “Simply stupendous ... a glorious, shifting collage of sound”   
 BBC Music Magazine 

laurajurd.com 
 

  

©MSJ Photography



Event 4Sunday 9th October, 3:00pm 

The Marian Consort

Why do I use my paper, ink and pen? 
Thomas Tallis Lamentations of Jeremiah I 
 Salvator mundi  
Nathaniel Giles Tibi soli peccavi  
William Byrd Why do I use my paper, ink and pen?  
 Domine praestolamur 
 Circumdederunt me
Philip van Wilder Aspice Domine   
Robert Parsons Ave Maria   
Clemens non Papa Job tonso capite   
Osbert Parsley Lamentations of Jeremiah   

The Marian Consort (Artistic Director, Rory McCleery)

It was hard being a composer of church music in Tudor England. 
Henry VIII’s break with Rome in 1534 swept away centuries of 
devotional practice. English replaced Latin in the liturgy and ‘florid’ 
polyphony gave way to plainer styles. Edward VI went even further, 
and then Mary’s brief five-year reign swung the pendulum back 
again. Everyone must have breathed a sigh of relief when Elizabeth 
arrived in 1558. Life became easier. English and Latin coexisted and 
music stayed out of the political limelight. But as threats to the crown 
became increasingly real, Catholics ran serious risks if they failed to 
conform.

Well-established texts could 
be used to signal a composer’s 
real views to those in the know, 
without seeming treasonous 
on the surface. Jeremiah’s 
Lamentations over the 
destruction of Jerusalem and 
the Jewish exile in Babylon 
were recognised metaphors 
for a Catholic’s life in England. 
So too were other texts describing affliction and imploring God for 
relief. These include the potentially highly inflammatory ‘Why do I use 
my paper, ink and pen’ by Byrd, which commemorates the gruesome 
death of the Jesuit martyr Edmund Campion.

  

Tickets £25, £18, £10Little Missenden Church

©Nick Rutter

The Marian Consort is a flexible, intimate ensemble, displaying 
clarity of texture and subtlety of interpretation that illuminates 
the music for performer and audience alike. They feature 
regularly on BBC Radio 3, and have released 12 highly praised 
recordings. We’ve seen them at the Festival twice before, in 
2013 and 2015.

 “The performances are models of discretion and musical taste, 
 every texture clear, every phrase beautifully shaped” 
 The Guardian 

marianconsort.co.uk



Event 5Tuesday 11th October, 8:00pm 

The Albion Quartet           

In the shadow of war
Elizabeth Maconchy  String Quartet no 3
William Walton   String Quartet no 2 in A minor
Dmitri Shostakovich  String Quartet no 3 in F major op73

Tamsin Waley-Cohen, Emma Parker violins  Ann Beilby viola  
Nathaniel Boyd cello

Between 1932 and 1984 Elizabeth Maconchy wrote 13 string 
quartets, attracted by the dialogue between the four voices. They’re 
the peak of her output and span a period of great change in British 
music. Britten was almost unknown when she wrote her first, while her 
last appeared in the era of Maxwell Davies and Birtwistle. The Third 
Quartet, written in 1938, is far more than an early work. Powerful and 
expressive, it concentrates moods and emotions to great effect.

Walton’s first attempt at a string quartet was in 1922 – he later 
described it as “full of undigested Bartók and Schoenberg.” His 
second was very different. Planned before war broke out but not 
completed till 1947, the A minor Quartet marked a return to ‘serious’ 
composition after his very successful move into film scores during 
the war. It has incredible rhythmic energy and virtuosic instrumental 
writing – and gives a notable role to the frequently neglected viola. 
Few British quartets can match it in the sheer beauty of the extensive 
first and third movements, while the precision and attack of the 
second and fourth provide exciting contrast.

Shostakovich came late to the 
string quartet – he’d already 
written nine symphonies when his 
third quartet was premiered
in December 1946. Yet he caught 
up, and eventually wrote 15 of 
each. 

The magnificent Third is one of his 
longest – five movements and on 
a symphonic scale. Shostakovich 
called it a ‘war quartet’. There’s 
violence and bitterness certainly, 
but the centre of the work is a 
heartfelt and elegiac passacaglia 
fully conveying the tragedy of war.

The final movement moves towards a more positive conclusion but 
ends with characteristic ambiguity – as the composer put it in his 
alternative titling of the movements, “The eternal question: why? 
And for what?”

©Steve Gullick



Formed in 2016, The Albion Quartet unites four outstanding 
young string players, brought together by a shared belief in the 
visceral power of the string quartet. They have been artists in 
residence at the Ryedale Festival and are currently central to the 
Two Moors Festival on Exmoor and Dartmoor, which takes place 
at almost exactly the same time as our own.

Passionate about musical education, the quartet holds a 
residency at the Royal Welsh College of Music & Drama, 
where they regularly give masterclasses and performances. 
As a Cavatina Chamber Music Trust ensemble, they also 
give frequent workshops at primary school level where they 
share the magic of chamber music with children from diverse 
backgrounds. 

The members of the quartet play a fine collection of 
instruments, including a Stradivarius and Guarnerius.

 “The playing, by the excellent Albion, is masterly in its   
 vividness, freedom and sensitivity” David Cairns, Sunday Times

albionquartet.com

Concert sponsored by Alan Hedges

The Festival Fazioli
We’ve hired Fazioli 228 grand 
pianos since 2014. Born into a family 
of Italian furniture makers, Paolo 
Fazioli was obsessed with the piano 
from an early age. In 1979 he set up 
his piano business, developing and 
creating individually hand-crafted 
pianos to his own designs. A small, 
specialist firm – producing fewer 
than 150 hand-made instruments of outstanding quality a year – 
Fazioli now makes the instrument of choice for a growing number of 
leading pianists and concert halls.

Ivana Gavrić (Event 7); Danny Driver (Event 8); Pavel Kolesnikov and 
Samson Tsoy (Event 10); and Iain Burnside (Event 11) will play the 
Fazioli - provided by one of the leading suppliers of concert quality 
pianos, Jaques Samuel. We thank them for their continuing support. 

We’re also especially grateful to Laurette Read, who is most 
generously paying for the hire of the piano this year in memory of her 
late husband Martin.

fazioli.com/en                     jspianos.com/fazioli

Tickets £25, £18, £10Little Missenden Church



Event 6Wednesday 12th October, 8:00pm 

Leveret           

Little Missenden Church

Interwoven Harmonies
Andy Cutting accordion, melodeon  Rob Harbron concertina  
Sam Sweeney fiddle

It seems only yesterday but it’s actually seven years since Leveret 
were last with us at Little Missenden. At the time, they’d only been 
together as a band for a year, though they’d had long individual 
histories as exceptional performers and masters of their instruments.

Leveret is a unique collaboration between three of England’s finest 
folk musicians, with five CDs to their name and many successful 
tours under their belt. Hearing them perform live is electrifying. 
Their performances combine consummate musicianship, compelling 
delivery and captivating spontaneity.

What they play is based 
partly on traditional 
tunes and partly on their 
own, but that’s just the 
starting point. They don’t 
use fixed arrangements 
and the same piece can 
sound totally different 
from gig to gig. Mutual 
trust, listening and 
responding are what give 
their audiences such a deeply satisfying experience. Their playing is 
relaxed and natural, drawing us in and inviting us to share in music-
making that’s both truly spontaneous and deeply timeless.

 “Just sublime. I can’t recommend seeing them live enough” 
 Verity Sharp, BBC Radio 3 

 “The intimacy and the intensity of this in the round experience was  
 unlike anything I had heard all year” The Arts Desk

leveretband.com

Tickets £20, £16, £10

Why not join the Friends of the Festival? 
The Friends’ financial support allows us to offer the very highest 
quality in our programming; to be more adventurous; and to 
commission new works. Friends get priority booking and advance 
information about forthcoming events. 

Go to www.little-missenden.org for more information

©Leveret



Event 7Thursday 13th October, 8:00pm 

Myth and Music          

Giuseppe Tartini  Didone Abbandonata
Franz Schubert  3 Song Transcriptions
Karol Szymanowski   Three Myths
Igor Stravinsky  Duo Concertant
David Matthews  Venus and Adonis
Cheryl Frances-Hoad  Odysseus Weeps

Sara Trickey violin  Ivana Gavrić piano  Marina Warner speaker

The allure of myth has drawn powerful and varied responses from 
composers over the years. Tartini’s depiction of Dido’s desertion 
by Aeneas is unashamed emotion, while Szymanowski paints the 
water and woodland backdrops against which the stories in his Three 
Myths unfold as sheer impressionism – “not a drama”, he said, but “a 
complex musical expression of the inspiring beauty of the Myth”.

Schubert’s songs invariably focus on the singer’s feelings – 
sometimes joyful when the beloved smiles; more often dispirited 
when rejection looms. But even though the age of the Gods is long 
gone, classical analogy still lends universality to the personal – Atlas 
bears his burdens till the end of time just as the singer does his; 
Ganymede is the ideal of beauty for which he yearns.

Stravinsky wanted to capture the essence of Greek and Latin 
pastoral verse. Two of Duo Concertant’s five movements are 
‘eclogues’, and he described the work’s eclectic combination of 
styles (neo-classical, neo-baroque, romantic lyricism) as “a musical 
versification”.

David Matthews wrote his musical evocation of the Venus and 
Adonis myth for Sara Trickey 15 years ago. The Welsh folk song 
‘My love she’s a Venus’ underpins the whole piece and, at the 
metamorphosis of Adonis, flowers into full bloom.

We’re very pleased that the Festival’s new commission – Odysseus 
Weeps, from Cheryl Frances-Hoad – will have its premiere at this 
concert.

Marina Warner – historian and mythographer 
par excellence – will give the music in this 
programme an extra dimension as she weaves 
her own narrative thread around it. She’ll draw on 
memories of her own, musings about the gods of 
Greece, and specific ideas about the individual 
myths. Few people today can tell us as much 
about myth as Marina.

©Caroline Mazzolari



French treats
JS Bach   Sonata in E major BWV1016 
Lili Boulanger  D’un matin de printemps
Claude Debussy Sonata in G minor
César Franck   Sonata in A major

Harriet Mackenzie violin  Danny Driver piano 

This otherwise wholly French programme begins with one of the six 
sonatas Bach composed while working for Prince Leopold in Cöthen. 
It’s a truly equal partnership, with constant swapping of material 
between the instruments. The slower movements are especially 
beautiful, as the players weave sensuous spells round each other.

Friday 14th October, 8:00pm Event 8

Sara Trickey enjoys an exciting and diverse career 
as solo violinist and chamber musician. Noted 
for her “fiery and passionate performances” (The 
Strad) and her “beautifully refined tone” (Musical 
Opinion), she performs at many major UK festivals 
and venues. She’s a founder member of the 
Odysseus Piano Trio and a current member of 
The Rossetti Ensemble. She also enjoys teaching, 
primarily at the Junior Guildhall School of Music 
and Drama.

Ivana Gavrić’s playing has been described as 
“altogether of an extraordinary calibre” (BBC 
Music Magazine) and “notable for its beautiful 
sound, musical integrity and introspection” (The 
Independent). She’s attracted considerable 
praise for her interpretations of Janáček, Liszt and 
Schubert, and has recently worked with Cheryl 
Frances-Hoad. 

Cheryl Frances-Hoad has been composing since she was fifteen. Her 
work includes opera, ballet, concerto, song, chamber and solo music. 
This year she’s been commissioned to write a work for the Platinum 
Jubilee Prom, based on William Byrd’s O Lord, Make Thy Servant 
Elizabeth Our Queen.

saratrickey.com
cherylfranceshoad.co.uk

ivanagavric.com

 This concert is dedicated to the memory of Michael Cox

Harriet Mackenzie and Danny Driver           

Little Missenden Church Tickets £25, £18, £10

©Sara Trickey

©Andrej Grilc



Lili Boulanger’s D’un matin de printemps (On a Spring morning) 
is an upbeat piece, though not without reflective moments, vividly 
capturing the changing and mercurial moods of the season.

“An example of what a sick man may produce in time of war” was 
how Debussy described his Sonata in G minor – the last work he 
completed before his death. But it would be wrong to expect 
darkness and despair. There are tinges of nostalgia and an autumnal 
feel, but the work remains positive and even ends triumphantly. It 
spans a range of emotions in a short time, with rhythmic vitality and 
gorgeous harmonies.

Another late work, Franck’s Sonata for violin and piano was written 
for the great violinist Eugène Ysaÿe, who went on to champion the 
work and in the process cemented Franck’s reputation as a composer. 

The Sonata deserves its popularity. It’s richly lyrical throughout and 
full of strong emotion – the recurrent appearance of its beautiful 
and haunting opening motif firmly anchors the four movements and 
brings it to its majestic and irresistible conclusion.

We last saw Harriet Mackenzie at Little 
Missenden as one of the three members 
of the wonderful Kosmos Ensemble – but 
she’s also a busy and renowned concerto 
soloist who has performed across five 
continents. Harriet is also an ambassador 
for contemporary music, creating a 
legacy with new works. Apart from her 
solo career she’s a lover of chamber 
music and a founder member of both the 
Kosmos and Karolos Ensembles.

 “Searing Intensity… A performance full of panache…. captivating”  
 The Strad

Danny Driver is recognised 
internationally as an artist of 
sophistication, insight and musical 
depth. He has an enviably broad 
repertoire spanning works from Bach 
and Handel to Ligeti and Adès. 

An accomplished recitalist, he gave 
four live-streamed lockdown recitals 
from Wigmore Hall (some also 
broadcast by BBC Radio 3 ).

 “This country is blessed with several exceptional pianists of the  
 younger generation, of whom Danny Driver most assuredly is one”  
 Seen and Heard

harrietmackenzie.com
dannydriver.com

Little Missenden Church Tickets £25, £18, £10



Tickets £10 unreserved

Saturday 15th October, 3:00pm Event 9

Little Missenden Village Hall
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Clare Chambers – the novelist in conversation
            
Much more than just a Small Pleasure
It’s a great delight to welcome author Clare Chambers to the 
Festival. Behind the stellar success of Clare’s latest novel Small 
Pleasures – a genuine word-of-mouth bestseller, longlisted for the 
Women’s Prize for Fiction and optioned for the screen – is a writing 
history that spans eight novels followed by a decade’s hiatus 
during which Clare was all but certain her writing career was over. 
Her first novel, Uncertain Terms, was published in 1992 when she 
was working for the legendary editor Diana Athill, and her fourth, 
Learning to Swim, was the Romantic Novelists’ Association ‘Book 
of the Year’ in 1999. 

Now, as her fascinating and varied backlist 
is reissued and eager readers await news of 
her next book, Clare joins Antonia Honeywell 
to talk about perseverance, dedication, the 
experience of a late-career resurgence and 
her decades at the heart of an industry which 
can be brutal and unflinching, but which 
holds so many dreams. And, of course, to 
discuss her “almost flawless” (The Times) 
novel, Small Pleasures.

 “A very fine book… It’s witty and sharp and reads like something  
 by Barbara Pym or Anita Brookner, without ever feeling like a  
 pastiche” David Nicholls

 “I loved this book. Thoughtful and empathetic storytelling that  
 is full of suspense. It is full of conflict, asking questions about  
 duty and happiness” Jamie Klingler, inews.co.uk

©HarperCollins



Saturday 15th October, 8:00pm Event 10

Pavel Kolesnikov and Samson Tsoy        

Music for two and four hands
Franz Schubert Andantino varie D823
  Allegro in A minor ‘Lebensstürme’ D947
 Impromptus 3 & 4 D899
 Fantasie in F minor D940
Ludwig van Beethoven 6 Variations on ‘Ich denke dein’ WoO 74
 Sonata in E major op109

Pavel Kolesnikov, Samson Tsoy piano

We’re delighted to welcome Pavel Kolesnikov back to Little 
Missenden for the third time, on this occasion with his duet partner 
Samson Tsoy, in a wonderful programme combining solo with four-
hand piano-playing.

Piano duets were a popular social (and amorous) activity in early 
19th century Vienna and music for four hands was very marketable. 
Schubert wrote almost as much in that form as he did for the solo 
instrument.

The Schubert four-handers in this programme are marvellous 
examples of the genre and should be better known. Andantino 
varie’s variations on a French theme have a chamber-like intimacy and 
charm us with their winning lightness and grace. The A minor Allegro 
couldn’t be more different. It’s fiery and dramatic and one of the 
composer’s most imposing sonata movements. 

The F minor Fantasie is among Schubert’s finest piano works. From 
its haunting opening phrase, it contains some of his most sublime 
ideas. This masterpiece is by turns impassioned, sunny, carefree and 
dramatic.

His solo Impromptus are deservedly among Schubert’s most popular 
works today. Pavel will play No3 (typically lyrical, with long melodic 
lines), and No4 (a tender central theme contained within the work’s 
animated outer sections).

Beethoven wrote very few works for piano duet. The Variations on 
Goethe’s poem ‘Ich denke dein’ have an intimate, conversational 
feel – but it’s by no means a slight work and gives the players plenty 
to work on. 

The op109 Sonata, one of his last works for solo piano, is in another 
league – at times it’s almost Haydnesque, yet its complex harmonies 
point forward to the 20th century. Sonata form is treated very freely: 
the beautiful theme of the third movement variations (twice as long 
as the first two movements put together) becomes a slow movement 
in its own right.



Renowned separately as soloists, Pavel Kolesnikov and 
Samson Tsoy are also a fine duo whose early lockdown recital 
at Wigmore Hall drew a 5-star review from The Guardian for its 
“quietly electrifying intimacy”.

In 2012, Pavel won the 
Honens International Piano 
Competition – the world’s 
largest piano prize. He’s 
celebrated for imaginative 
programming which offers 
the listener a fresh and 
unexpected perspective 
on familiar pieces. In 
2019 he was awarded 
the Critics’ Circle Young 
Talent Award for piano, praised for “intensely personal 
interpretations, often daring in their originality” and his 
“crusading vision”.

Samson is lauded for original and intensely dramatic 
interpretations. He’s increasingly well-known both as soloist and 
chamber musician. In 2019, he and Pavel launched ‘The Ragged 
Music Festival’ in East London, which received a 5-star review in 
The Independent.

 “Seriously edgy, admirable and a must-see” Classical Music   
 Magazine

pavelkolesnikov.co.uk
victoriarowsell.co.uk/artists/samson-tsoy

Concert sponsored by the Friends of the Little Missenden Festival

Gerald Finzi: a life in song and letters
Robert Murray tenor  James Atkinson baritone  
Iain Burnside piano  Donald Macleod reader

Gerald Finzi was one of this country’s finest composers for solo 
voice. During his lifetime he published four sets of songs for voice 
and piano, three of them setting the verse of Thomas Hardy and the 
other (Let us garlands bring) the words of Shakespeare. Four more 
collections followed after his death, two again settings of Hardy.   

Finzi was able to express his emotions most fully in the song medium, 
grounded in a recognisably English melancholy. Hardy’s words were 
a natural vehicle – poet and composer shared fundamental beliefs, 
including hatred for the futility of war and a deep respect for a natural 
world which exists independently, oblivious to the activities of mankind.
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‘Still alive and frying bacon’          
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Finzi’s musical catalogue has only 40 opus numbers, but he 
corresponded with over 250 people. He seems to have kept replies 
to his letters and most of his own texts also survive.

Diana McVeagh has compiled a recent edition of the letters (Boydell 
Press 2021). Extracts will be read by Donald Macleod, interwoven 
with the songs and illuminating both his life and music.
    
Renowned for intelligent musicianship and 
incisive dramatic portrayals of a broad operatic, 
concert, and recital repertoire, Robert Murray 
is established as one of the most exciting 
musicians of his generation. He sang Britten’s 
Serenade for Tenor, Horn & Strings at Little 
Missenden in 2013. This season he’s given 
recitals at the Wigmore Hall, Lammermuir 
Festival and Oxford Lieder, and returned to Garsington Opera as 
Quint and Prologue in The Turn of the Screw.

 “a clear voice suffused with brightness, great diction, solid highs,  
 pitching in at maximum expressivity with the most beautiful lilt”  
 Bachtrack

James Atkinson is a graduate of the Royal 
College of Music Opera Studio who won 
the Royal Over-Seas League Singers Prize in 
2022. He’s in demand as a recitalist and has 
performed at The Aldeburgh Red House, 
the Ludlow English Song Weekend, Song 
Festivals in London and Lewes, and Festivals 
in Lammermuir and North Norfolk.

 “…his lovely lyric baritone responding to the words with invigorating  
 warmth…he’s clearly a name to watch” Hugh Canning, The Times

Iain Burnside is a prodigiously talented pianist, 
radio presenter and musical entrepreneur. 
He’s specially prized as a song recitalist and 
has appeared with many of the world’s great 
singers.

 “His lightness of touch, his expertise in   
 balancing and supporting the voices, and  
 his sheer love for this exquisite repertoire are  
 simply matchless” Primephonic

Donald Macleod is one of the best known 
voices in classical music and has presented 
‘Composer of the Week’ at midday on BBC 
Radio 3 for over 20 years.

intermusica.co.uk/artist/Robert-Murray
jamesatkinsonbaritone.com

askonasholt.com/artists/iain-burnside
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In Winter’s House

Owain Park director  Guy James countertenor  Joseph Wicks, 
Josh Cooter tenor Michael Craddock baritone  Sam Mitchell bass

Advent is a time of mystery, reflection and wonder. In this programme 
The Gesualdo Six will take us on a magical musical journey through 
the ages and across borders, weaving well-known Christmas carols 
seamlessly into highlights from the 21st century, including Jonathan 
Harvey’s poignant The Annunciation. The programme is eclectic, 
adding an international flavour to our Christmas celebrations and 
testifying to the universal nature of this special time of year.

Tickets £25, £18, £10

Friday 2nd December, 8:00pm Event 12

The Gesualdo Six        

©thegesualdosix

The Gesualdo Six is an award-winning British vocal ensemble   
comprising some of the UK’s finest consort singers, directed  
by Owain Park. Praised for their imaginative programming 
and impeccable blend, the ensemble formed in 2014 for 
a performance of Gesualdo’s Tenebrae Responsories in 
Cambridge and has gone on to perform at many major festivals 
across the UK, Europe, North America and Australia. They’ve 
sung at Little Missenden twice before and delighted us on both 
occasions.

 “Ingeniously programmed and impeccably delivered, with
 that undefinable excitement that comes from a group of   
 musicians working absolutely as one” Gramophone  
 

thegesualdosix.co.uk
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