
The music 
 Thomas Tallis Lamentations of Jeremiah I  
 Nathaniel Giles Tibi soli peccavi  
 William Byrd Why do I use my paper, 
   ink and pen?
 Philip van Wilder Aspice Domine 
 Robert Parsons Ave Maria 
 Tallis Salvator mundi  
 Byrd Domine praestolamur  
 Clemens non Papa Job tonso capite 
 Osbert Parsley Lamentations of Jeremiah 
 Byrd Circumdederunt me 

    

Rory McCleery will introduce the programme and speak about 
individual items as we progress. What follows is more general 
background on the composers.

Surprisingly little is known about the life of Thomas Tallis 
(c1505-85), the finest English composer of his generation. He 
was clearly a respected professional musician by the time he 
joined the Chapel Royal in the early 1540s - somewhere he 
remained for the rest of his long life, eventually serving under 
four monarchs.

A lifelong Catholic, he nevertheless seems to have adapted 
readily to the new Protestant regime of Edward VI, for 
whose Church of England he immediately started writing 
mainly homophonic works in English. After a brief interlude 
under Mary, when he readily returned to more sumptuous 
polyphony, Tallis reverted to a less florid style under Elizabeth, 
though continuing to compose in both English and Latin. 

In 1575, he and Byrd were granted the singular distinction 
of a 21-year monopoly from the Queen to print and publish 
“set songe or songes in partes, either in English, Latin, French, 
Italian, or other tongues that may serve for musicke either in 
Church or chamber…”. They also had sole use of the paper 
used to print music. The first result was their Cantiones Sacrae, 
which appeared in the same year. The collection of 34 pieces 
(17 by each composer) was dedicated to Queen Elizabeth and 
intended both as a patriotic work and also to demonstrate that 
English composers were fully able to compete with those on 
the continent.

Tallis’s Matins antiphon for the Exultation of the Holy Cross, 
Salvator mundi, was the first item in the Cantiones. The setting 
of his Lamentations of Jeremiah that we’ll hear – the first 
reading for the Tenebrae service on Maundy Thursday – had 
appeared in the previous decade.   

Nathaniel Giles (1558-1633) was Master of the Children 
of the Chapel Royal from 1597 until his death and of the 
Choir of St George’s Chapel, Windsor for even longer (1585-
1632). Giles’s motet Tibi soli peccavi is one of seven by him 
found in the Commonplace Book of James Baldwin, a figure 
looming large in the history of English music-copying in 
the late 16th-century. Without Baldwin (c1560-1615), we 
should know a lot less than we do today about Tudor music. 
The Commonplace Book (now in the British Library), together 
with Baldwin’s Partbooks (now in the library of Christ Church 
College, Oxford), together contain well over 350 items, and are 
the sole source for a significant number of them.

Many would say that William Byrd (c1540-1623) is the 
greatest English composer. A pupil of Tallis, he became a 
Gentleman of the Chapel Royal in 1572 and from then until 
his death developed full mastery of all the musical forms 
current at the time - Latin and English church polyphony, 
keyboard music for organ and virginals, and consort music for 
both viols and voices.

He remained a Catholic all his life and was regularly charged 
(and fined) under the Recusancy Acts for failure to attend 
Anglican worship. In the mid-1580s he and his family moved 
to Essex, where he remained for the rest of his life and there 
composed many of his greatest works (including his three 
Masses) for private Catholic worship.

Byrd’s motets Domine praestolamur and Circumdederunt 
me both appear in manuscript in the Baldwin Partbooks and 
were published respectively in his Cantiones Sacrae of 1589 
and 1591. In frequently used tropes, they obliquely hint at the 
travails of English Catholics by petitioning God for relief from 
the world’s afflictions. 

Why do I use my paper, ink and pen? is, however, far more 
explicit and potentially dangerous. The text was written by 
Henry Walpole (himself executed in 1595) to commemorate 
the execution for treason of the Catholic martyr Edmund 
Campion in 1581. Byrd only sets the first two stanzas, which 
don’t name Campion, and not the final four which do and are 
far more incendiary. Despite the greater latitude he was given 
by Elizabeth, it remained an exceedingly risky thing for Byrd 
to have published the piece in his Psalms, Sonnets and Songs of 
Sadness and Piety of 1588.

Born in Flanders, Philip van Wilder (1500-54) spent most of 
his working life in England, teaching the lute to both Princess 
(later Queen) Mary and Prince Edward (later Edward VI). His 
motets were highly influential on the young Byrd and Aspice 
Domine was particularly popular with English musicians, 
appearing in no less than seven manuscript sources. 

Byrd had taken over Robert Parsons’ (c1535-72) position as 
a Gentleman of the Chapel Royal, after the latter’s untimely 
death by drowning. In his short life, Parsons wrote mainly 
church music, including a First Service using text from 
Cranmer’s newly-published (1549) Prayer Book.

Settings of the Ave Maria in this period are understandably 
rare, but the Chapel Royal was one of the few places where 
Latin-texted anthems such as this could still be sung. Parsons’ 
setting is ingenious, composed in highly elegant counterpoint, 
with a careful attention to voicing and the building of textures 
(the top line rising step by step at each successive entry). It 
concludes with a lengthy Amen which is, in Rory McCleery’s 
words, “one of the most extraordinarily beautiful passages in 
all of choral music”.

Clemens non Papa (c1510-55/56) lived in Flanders most of 
his life. A prolific composer of church music, he was published 
extensively throughout Europe. What marks him out from 
other composers of polyphony in the period is his emphasis on 
melody rather than counterpoint. In his motet Job tonso capite 
the flowing vocal lines convey vividly the strength of Job’s faith 
that whatever God has in store for him is right, and that he 
willingly embraces it.  

Osbert Parsley (1511-85) worked at Norwich cathedral all 
his life, first as a boy chorister and then as a ‘singing man’ and 
lay clerk. His compositional career spanned the reign of four 
sovereigns and he wrote for both Latin and English rites.

Parsley’s Lamentations of Jeremiah, perhaps his most famous 
work, is noted for a cantus firmus (which binds the piece) in 
the treble line and not the more usual tenor. The texts from 
Jeremiah were used by a number of others at the time – apart 
from Tallis, both Byrd and Robert White (twice) made settings 
– but Parsley’s treatment is particularly expansive and well-
suited to the acoustic of the cathedral where he worked.
     

Notes by Dick Ware

The artists
Victoria Meteyard soprano  Sarah Anne Champion alto  
Rory McCleery alto, director  Will Wright tenor
Jon Stainsby bass

“Singing one person to a part, The Marian Consort   
give sublimely refined, spacious and impeccably tuned   
performances” The Sunday Times 

The Marian Consort is a vocal ensemble that presents bold 
and thrilling performances for audiences across the UK, 



Europe and North America. Led by founder and director, 
Rory McCleery, the group is composed of the very best singers 
in a flexible, intimate ensemble, allowing clarity of texture 
and subtlety of interpretation that illuminates the music for 
audience and performer alike. They feature regularly on BBC 
Radio 3, and have released twelve recordings to critical acclaim, 
praised for “precision and pellucid textures” (The Times).

Hailed as “brilliant discoverers, and exponents, of rare 
repertoire” (The Observer), The Consort performs music from 
the 15th-century to the present day, with a focus on bringing 
to light and championing lesser-known works by composers 
such as Vicente Lusitano, Raffaella Aleotti, and Jean Maillard, 
reinvigorating their music for today’s listeners. 

Creating new music is of vital importance to TMC, and in 
recent years it has commissioned Electra Perivolaris, Cheryl 
Frances-Hoad, Roderick Williams, David Fennessy, and Ben 
Rowarth.

The Marian Consort is a pioneer of projects which take 
audiences beyond the confines of the traditional concert, most 
notably ‘Breaking the Rules’, a staged concert-drama based on 
the life and crimes of Carlo Gesualdo called “daring and vivid” 
by The Guardian. Other highlights include a debut at the BBC 
Proms; performances in the Bascule Chamber underneath 
London’s Tower Bridge; the premiere of Dani Howard’s 
Unbound at the Three Choirs Festival; and a Wigmore Hall 
recital presented in partnership with Radio 3. The Consort will 
make its debut tour of Japan in 2023.

Rory McCleery is the founder and Artistic Director of The 
Marian Consort and has conducted the ensemble in concert 
across the UK, Europe and North America. Under his 
direction, the Consort has recorded extensively and become 
renowned internationally for its compelling interpretations 
of a wide range of repertoire. In 2017 it was nominated for a 
Gramophone Award.

Rory began his musical training as a chorister at St Mary’s 
Episcopal Cathedral, Edinburgh, subsequently reading 
music at St Peter’s College, Oxford where he was both Organ 
and Domus Academic scholar before completing an MSt in 
Musicology with Distinction at The Queen’s College, Oxford.

Rory is a passionate believer in the importance of music 
education and singing for young people and is co-founder 
with his wife, harpist Rachel Wick, of Dunster Festival in 
West Somerset.

marianconsort.co.uk
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Next year’s Festival
The 2023 Little Missenden Festival will run from 
Friday 6th to Sunday 15th October.

Festival website little-missenden.org
• See the full 2022 Festival Programme
• Book Tickets (or phone 0333 666 3366)
• Be added to our Mailing List for next year’s brochure
• Find out about the Friends or Sponsorship

Booking Information
• Email: tickets@little-missenden.org 
• Phone: 01494 958148 between 11am and 8pm 

General Information
• Email: contact@little-missenden.org

Little Missenden Festival Executive Committee
Chair: Alan Hedges
Committee: Angela Bishop, Polly Buston, Martin   
 Cunningham, John Glasson, Beth Neill,  
 Dick Ware, Dick Wells, Rachel Wilcox 
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